A...kademie der bildenden Kiinste Wien

Zachary Formwalt
Aber wo sind die Hundert-Armigen?

Site-specific Video-Projektion in der Aula der Akademie am Schillerplatz zu dem
Deckengemaélde von Anselm Feuerbach.

9.10.2021 — 27.2.2022

Akademie der bildenden Kiinste Wien, Schillerplatz 3, 1010 Wien, Aula

Eine Figurengruppe glanzt durch Abwesenheit auf dem riesigen Deckengemalde in der
neu restaurierten Aula der Akademie flr bildende Kunst Wien. Diese Beobachtung war
Ausgangspunkt fur eine Reihe von Reflektionen Uber die andsthetischen Momente eines
Raums dieser Art. Wer oder was fehlt sonst noch? Kénnte man die Nichtanwesenheit
der Hundertarmigen (der Hecatoncheiren) in der Darstellung der brutalen Schilacht,

in der sie doch maRgeblich zum Sieg des Olymps beitrugen, als Metapher fiir andere
Ausgrenzungen aus dem Raum der asthetischen Bildung ansehen?

Aber wo sind die Hundert-Armigen? schopft aus vielféltigen Quellen: Archivmaterial
des Kupferstichkabinetts und der Glyptothek, Passagen aus Rosa Luxemburgs
unvollendeter Einflihrung in die Nationalékonomie, Die Asthetik des Widerstands von
Peter Weiss, Friedrich Schillers Schriften Uber die &sthetische Erziehung des Menschen,
Briefe des Malers Anselm Feuerbach an seine Stiefmutter, sowie die Dokumentation der
jingsten Gemalderestaurierung in der Aula. Die detaillierte Auseinandersetzung mit den
Deckenmalereien und der Architektur, die sie umgibt, I&sst den Triumph der Kultur Gber
die Natur (Feuerbach) bzw. des Denkens Uber die Gesetze der Zeit (Schiller) weniger
gesichert erscheinen, als Fresko und Umgebung auf den ersten Blick vermuten lassen.

Zachary Formwalt
But where are the Hundred-Handed Ones?

Site-specific video-projection on the ceiling‘s painting by Anselm Feuerbach in the Aula
of the Academy at Schillerplatz

9.10.2021 - 27.2.2021

Academy of Fine Arts Vienna, Schillerplatz 3, 1010 Vienna, Aula

A group of figures are conspicuously absent from the massive painting on the ceiling
in the newly restored Aula of the Academy of Fine Arts Vienna. This observation is the
point of departure for a series of reflections upon the anaesthetic moments of such a
space. What else is missing? Might the exclusion of the Hundred-Handed Ones (the
Hecatoncheires) from the battle scene in which they did most of the brutal work towards
Olympian victory hint at other exclusions from the space of aesthetic education?
Drawing on archival material from the Academy’s Graphic Collection and
Glyptothek, passages from Rosa Luxemburg’s unfinished Introduction to Political
Economy, Peter Weiss’s The Aesthetics of Resistance, Friedrich Schiller’s letters
On the Aesthetic Education of Man, letters from the painter Anselm Feuerbach to
his stepmother, and documentation of the recent restoration of the paintings in the
Aula, But where are the Hundred-Handed Ones? reconsiders details from the paintings,
and the architecture in which they are situated, so that the triumph of culture over
nature (Feuerbach) or of thought over the laws of time (Schiller) appears less secure
than the painting and its surroundings might suggest at first glance.



But where are the Hundred-Handed Ones?

sources (in order of appearance)

Der Kunftler it jwar der” Sohn feiner IJeit; aber
{chlimmn fir ibn, wenn ¢x 3ugleid) ihr 30gling oder gar
noch ibr Sunfilingift. Eine woblthatige Gottheit veiffe den
Saugling bey Jeiten von feincr PMutter Bruft, nahre

ihn mit Dex Brulch cincd bejjern Alterd, und lafie thn un-
ter feenem griechifchen Hiramel jur Mundigfeit rveifen,
MWenn er dann Pann goworden ift, (o Lebre ¢v, ¢ing
fremde Beftalt, in fein Jabhrhundert gurnf; aber nicht,

May a benevolent divinity tear the infant from
his mother’s breast and nourish him with the milk
of a better age, and allow him to grow into ma-
turity under a distant Greek sky.

2 lius in seinem Buch der Denkwiirdigkeiten zu den Weltwundern gezihlt
che sie im Schutt eines Jahrtausends versank.!Und ist diese Steinmasse,
ffagtf CE:PPI, die dem Kult fiirstlicher und religitser Zeremonienmeister
dlﬁﬂjﬁf-‘w die den Sieg der Aristokraten iiber ein erdgebundnes Volker-
Eﬂmlﬁﬁl verherrlichte, nun zu einem freistehenden Wert geworden, jedem
aﬂgfht?rtnfi, der davor hintritt. Gewifl waren es hochgeziichtete Gestal-
t'-‘“: die }111?1' barba‘rische Mischwesen niedertraten, und es waren nicht

And has this mass of stone, Coppi asked, which
served the cult of princely and religious masters
of ceremony, who glorified the victory of the
aristocrats over an earthbound mix of nations—
has this mass of stone now become a value in
its own right, belonging to anyone who steps in

front of it.

4 ...no doubt, only the names of some of the mas-
ter artists were handed down, Menecrates, Di-
onysades, Orestes, and not the names of those
who had transferred the drawings to the ashlars,
had defined the intersections with compasses
and drills, and had practiced expertly on some
veins and shocks of hair, and nothing recalled the
peons who fetched the marble and dragged the
huge blocks to the oxcarts, and yet, said Heil-
mann, the frieze brought fame not only for those
who were close to the gods but also for those
whose strength was still concealed, for they too
were not ignorant, they did not want to be en-
slaved forever, led by Aristonicus they rebelled at
the end of the construction, rising up against the
lords of the city.






10 Koloflaled Bildb: ,Der Sieg der Kultur itber bdie roler
Naturfrafte’. Oben auf Gold in Purpur: ,Seusd {dleuder
Blite, bejdyirmt von allen fiveitbaren Godttern”,

Kampf ded oberflen Titanen mit dem Adler.

Saher Stury von zehn Titanen, fopfitber.

Bierzig Titanen walzen einen Feld herbei.

Unten nadytlided, anbraufended Meer, [infd Flagend
PWeiber um Tote und BVermunbdete,

Colossal image: "The Victory of Culture over the Ra
Forces of Nature".

Aus cinem Stlaven der Natur, (olang ¢r iic blo§
empfindet, wird der Menfdy ibr Gejesgeber, 1obald cr
fie denft. Dic ibn vordem nur als Macht beberrichte,

Man was a slave to nature as long as he merely
felt it; he became its sovereign once he began to
think it.

finden Rube gwifden bleibenden Gremgen.  Daber fein
Bunder, wenn die uralten Didhtungen von dicfer qrofien
DBegebenbeit im Innern des Menfdhen als von ciner Res
polution in der Auffenwelt reden, und den Gedanfen, der
ubcr dic Jeitgefehe ficgt, unter dem Bilde des Jcus
verfinnlichen, der das Reich des Saturnus endigt.

It is thus no wonder that the ancient sagas talk
about this great event within man as if it were a
revolution in the external world, and sensuousize
the thought that triumphs over the laws of time
in the image of a Zeus who put an end to the
reign of Saturn.

12

f e

-

o flf -n."_
i ,\_‘ o |

L
P s
:-eﬂ""‘.r-' e

S

of I IS &)

i
Ey gl

D Gl S |







the Planets. Let’s have a lock round your
realm 1 ®
Mr. Punch sums up much of what he
saw in modern © Siturnian Verses,”
Punch, Good ! my worthy old
the heavens,
Yuur realm scems a little bit shaky ; what ;
mortals call “ sixes and sevens ! (g
Saturn, That's scareely pgod-lingo, my g
boy ; buk 'tis much as you say, and no ﬂi“‘_‘_lj/
- wonder, =
Freo imports have ruined my realm—I refer to Bad-Temper and = Punch.

Blunder, | Saturn. Ah!
Two brutish and boobyish Titans—they 've wholly corrupted our Temper can blind them.

“ Blunder,”

And tanght us * Boycotting,” and ¥ Strikes,” and ¥ Lock-ouls,” and Starvation ;
all sorts of mad quarrels.
I hope you don't know them down there, in your queer little speck
of a planct,
These humuvugging latter-day Titans |
Punch, That cannot concern you—now can ii !
Satwrn. Just look at (ke shindy down yomder !
Punch. By Jove, what the
doose are they doing 1
Saturn. Ob, settling the Great Social
1

Question
Father Time, It looks as
though mischiel were brewing.
Saturn. Sort of parody of the ol
fight, which was splendid at 2
- least, if tremendous,
"frltllmmﬂﬁuﬁhuﬂdﬂ

Th Sage losked serions.

“ Zaturn, old boy " said he,

And egged om by * Spout™
for ™ him of the Thunder,
And Gold mmparis headlong, a oubrance,
But look at the specires behind them !
Terrors from Tartarus, those to which only Bad

Those specires foreshadow grim fate ;

the pick !

Father Time. Things
appear in no end of a
pickle

Saturn. Precisely | That's

Labour-Briareus ; lacked up by * Bad Temper ” and

(with a Fog-Horn); he's *going

they are Lawlessness, Ruin,

Ta the Thunderer dismal defeat, to the conquercrs blank desolation.

These things, mused he, are an allegory, perbaps, but of a
significance not wholly 5n1|||"|:iﬂ.l:1,

“eannot what sentimentalists call
¢ the Dismal Science,’ wlich as you
say has been l:u.ml-hud l.l:l.lnr, do
anything to help you out of this
hobble 17

# The Dismal Science,” responded
Saturn, whose panaceas of Unre-
stricted Competition, Free Combi-
nation, Cheap Markets, EruPpl_i' andd
Demand, &e., bave landed its dis-
ciples in Sweating Dens on the one
side and Universal Birikes on the

y otler, can handly offer itsell ns a

cure for the New Socialism, Like
Rbea of old, when asked for food,
it pfntm a stone.”
t 1
R T
“ Donlitless,”
drily, as be and

their departure,

The hammer, the spade, and |
I

ied the Hage,
r TIME took |
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19 Let us now leave trade and trade statistics com-
pletely aside, and turn directly to life, to the his-
tory of modern economic relations. Just a single
small passage from the great colorful picture.

Here we have, in a few lines, 140 years in the
history of a modern branch of industry, a histo-
ry that winds its way through all five continents,
hurls millions of human lives hither and thither,
erupting in one place as economic crisis, in an-
other as famine, flaming up here as war, there as
revolution, leaving in its wake on all sides moun-
tains of gold and abysses of poverty—a wide
and blood-stained stream of sweat from human
labor.

These are convulsions of life, actions at a dis-
tance, that reach right into the innards of nations,
while the dry figures of trade statistics give only
a pale reflection of them.

With steam and electricity, fire and sword, the
capitalist world economy has obtained entry into
the most remote corners of the earth, has torn
down all Chinese walls, and through an era of
world crises, periodic common catastrophes, it
has initiated the economic interconnection of
present-day humanity.

"o grof, daf id) b
jegen dDem Krad)
tapiditat ded Mac

because of the crash B

£2 X

c.h a a a as = aa f aa = a
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ZEocken Bim b mit CEitelberger eine Stunbte im Stabipar]
frazbevengeaanagen. Tergen fohd Whr lepte Renfjereng unk (drifi
lidher Ronmalt auf vierzigtanfend Gulben, dbermorgen bringe iy
e anjd Winiferium mit dnem Sdrelben an ben Windiber, ber
mir bie Dejfielung grgeben hat, Died ift ber [dnellite Feg i
fefertiger Dorfdufiaklung.

& alambe num bed, bafl Kbjfer unt Firf biefe paot (nmpigem
Tage audbalten werbem, ba ja biefer Brief hier allein fhon bared
Beld ift. Deibe Daurite ftehen auf meimer Seite, uabd baos
Einifterinm wird auf tab rafbefie erlebizen. Unmiged Tringm
Bétte bie Sadche nicht reif pebradht. Die Stunde bed Eelbabgange
telegrapbiere b Dir. Tein Anfelm,

oL

Samitag.

Liebe Muther |

b femme focben vom TWimiferimm.

Dante fir Deinen Brief.  Doltere nidt mit Dppenbeimer guvicl
an Teimem Kepf. Du B nun forgenfrei fir afle 3ubanft, unk
wenn Du Balt auf eigenem Grunbe ghrteln Tonnfl, wich o beffer
werbert, Dad fink meine beiben WWebiginem.  Therlemimant
v, Tirmann it enigfidt, bei mir ju fein.  TNit profeffer Trimb
walb forbem gegefien, iy verfdaffe einem feiner SdAfiler cin
Etfpenbinm.  Fintet mein Prefelt pradyioell mnd aufer allon
Aoeifel. Pebeutente Vorjdife nod erfelgter Annabme (elbitr
peritinplic, — Sollte bie Dede and nidt gar fo brillant begakil
werben, fo it bie Summe immerhin fo grefl, vaff id tad Doud
faufen werbe, nidfied Jabr. Da jebt mwegen bem Rrod) bie el
giinfs #f. Aud femmi bei meiner Mapibitdt bed Tadend on
mener Falter hingu. TrAnhoald hat figurenroeid fid Bejoblen
lafjen Ciebr wemia, roie er el jagt, breibunbert Gulben). J0um
habe idh mabezn bunbert Figneen. Die Leinwand flebt phon ﬂ:llf
bem Ntelier, und i Beginme mergen. Daf mein Dilp W

Rlofterneuburg it veveitelt bewte burd bie Winifterialjigung.
@6 ift aud Dberbaurat Ferftel borim, or baut bie Univerfitht.
S refommanbiere biejen Vrief, or it i widtp.
greuntlide Seiife. Dein Anfelm.

Pejdreibung bed Plajond.

4, Pinlé in Kunbjerm eben: Jybigenie om MWeer”,

o Danm Tran in Gran, Meine Figueen: Prometheus neben
Altar mit tem Feuer, tic Wenfden engimben ihre Fadeln
baran, eine Alte ihr Limpden®.

4. Steded in Tunbform eben: Dedea finnt fber ben Kinbeds
meTh®,

4. Relefales ®ilb: Der Sieg ber Kultur fiber bie rohm
Maturlrafie”. Dben auf Beld in Purpur: Jeud fdloubert
Bline, Eeidirmt ven allen fiveitbarem Sdtiern™,

Fampi bed oberjten Titanen mit bem Akler,

Siber Stary von pebn Thanem, fepfibern

Bieralg Titanen wilyen einen Feld herbei.

Usten nddtlides, ombroujented Teer, linté Tapente
Weiber wm Tobe und Lenvunbeie.

Am Wafier {dwimmen Teiden, grofe Filde fperren ben
Maden auf, Nedtd Pejeiven aunf vem Wujdelmwagen mit
Binmenben Flufrofien und fibnem Mofielenter erlet
eine Bybra mit tem Dreizad. Tumller Himmel, mir
Pant an allen Fnven. Eimer fdleabert Didde nadh oben

5. Unten in Runbiom : Antigene fibet ben Blinben Sbipud”,

B. Tangenbild Meine Kignr, Erow in @ran:

JDrometbend am Feljen gefdmicdet pen ben Oleantben ges
irfter mit Thafil®. .

7. Redbted Runtbild : Bin Trommbile verlinbet ber jdlafens

bem Pemelope bie Deimfebr Dbufend”.

Sieh® bie nidite Seite and an, ba ifl, wenbe biejed Wlatt,
ftarfe Farhe."™ )

Wufeum, ift mic eine Berubigung, 6 fonnte and cimmal phole
graphiert wwerben.

Laft Du jept mech nicht genup’
D Anfedm.

22 | should under no circumstances have published
the second volume before the present English
industrial crisis had reached its climax. The phe-
nomena are this time singular, in many respects
different from what they were in the past, and
this—quite apart from other moditying circum-
stances—is easily accounted for by the fact that
never before the English crisis was preceded by
tremendous and now already 5 years lasting cri-
sis in the United States, South America, Germa-
ny, Austria, etc.

It is therefore necessary to watch the present
course of things until their maturity before you
can ‘consume’ them ‘productively’, | mean “theo-
retically’.

Aus cinem Stlaven der Natur, folang cr e blof

empfindet, witd der Menfdhy ibr Geyesgeber, yobald er
fie denft. Dic ibn vordem nur als Macht beberrichee,

bep seder einselnen Wabrnebmunag eines Objefts unterfdyeie
den, und find mit cinem Wort die notbrendigen Bedine

gungen jeder Eclenntnif, bdie mwiv durdh die Sinne ere
ﬁﬂtm*

The three moments that | listed at the beginning
of the Twenty-fourth Letter are on the whole three
different eras in the development of the whole of
humanity, and for the entire development of one
single man; but they can also be distinguished

in every single perception of an object, and so
are in sum the necessary conditions for all knowl-
edge received through our senses.

24 Thus in hearing nature hears itself, in smelling it
smells itself, in seeing it sees itself. Human sen-
suousness is therefore the medium in which nat-
ural processes are reflected as in a focus and ig-
nited into the light of appearance.




26 How can we, she asked, ever get away from the
fact that for our kind all that construction in-
volved nothing but drudgery and deprivation,
plus a pent-up rage toward the people who took
the credit. And how can we then say that the sal-
vaged ruins represent something that enriches
our senses.

And after a lengthy silence, Heilmann said that
works like those stemming from Pergamon had
to be constantly reinterpreted until a reversal
was gained and the earth-born awoke from dark-
ness and slavery to show themselves in their true
appearance.



Friedrich Schiller

Ueber die asthetische Erziehung des Menschen, in einer Reyhe von
Briefen

Originally published in Die Horen, January 1795.

On the Aesthetic Education of Man (Ninth Letter)
Translated by Keith Tribe, 2016.

Peter Weiss

Die Asthetik des Widerstands, vols. 1-3
Frankfurt am Main: Suhrkamp Verlag, 1988
(vol. 1 originally published in 1975)

The Aesthetics of Resistance, volume 1
Translated by Joachim Neugroschel, 2005.

Great Altar of Zeus, Pergamon: embattled Giants, detail of south frieze.
Photograph taken in the Pergamon Museum, Berlin, March 1992
University of Michigan Library Digital Collections

CCO 1.0 Public Domain Dedication
https://quod.lib.umich.edu/a/aict/x-gas297/gas200_img0097

Peter Weiss
The Aesthetics of Resistance, volume 1
Translated by Joachim Neugroschel, 2005.

Rudolf von Alt

Akademie der bildenden Kiinste, Die feierliche Er6ffnung

(the festive opening of the new academy building on Schillerplatz)
watercolor and opaque white, pencil 638 x 975 mm

Akademie der bildenden Kiinste, Kupferstichkabinett (Graphic Collection),
inventory no. HZ 21356 15/111/2

Joseph Lowy

Akademie der bildenden Kiinste, Glyptothek in der Aula (die
Deckengemaélde und Medaillons, angebracht 1892, fehlen noch), 1892
(Glyptotheque in the Aula of the Academy of Fine Arts before the paint-
ings were installed in 1892)

photograph, 205 x 255 mm

Akademie der bildenden Kiinste, Kupferstichkabinett (Graphic Collection),
inventory no. PH 7358 [V 22

Theophil Hansen

Wien, Kunstakademie, AbschluBprojekt, Deckenplan des Gipsmuse-
ums (Aula)

(Vienna, Art Academy, Ceiling plan for the Plaster Cast Museum (Aula) )
ink in black and red on transparent paper, 792 x 472 mm

Akademie der bildenden Kiinste, Kupferstichkabinett (Graphic Collection),
inventory no. HZ 20105 21/113/1

Anselm Feuerbach

Deckenplan fiir den Titanensturz in der Aula der Akademie (ll), Deck-
enplan (von fremder Hand: Pause nach Deckenplan 1), 1874

(ceiling plan for the Fall of the Titans in the Aula of the Academy (1), ceil-
ing plan (by someone else: pause after ceiling plan 1), 1874)

pencil with traces of red pen (figural representations by Feuerbach in the
new frame scheme drawn by Feuerbach (ink in black); light brownish pa-
per, glued on vellum, 674 x 422 mm (vellum), 466 x 193 mm (glued sheet
of paper)

Akademie der bildenden Kiinste, Kupferstichkabinett (Graphic Collection),
inventory no. HZ 17726 12/118

Anselm Feuerbach

Letter to his stepmother, 1874

G. J. Kern / Hermann Uhde-Bernays, Anselm Feuerbachs Briefe an seine
Mutter, Berlin 1911, vol. ll, p. 342.

10 Anselm Feuerbach

11

Letter to his stepmother, 1874
G. J. Kern / Hermann Uhde-Bernays, Anselm Feuerbachs Briefe an seine
Mutter, Berlin 1911, vol. Il, p. 343.

Friedrich Schiller

Ueber die asthetische Erziehung des Menschen, in einer Reyhe von
Briefen

Originally published in Die Horen, June 1795.

On the Aesthetic Education of Man (Twenty-fifth Letter)
Translated by Keith Tribe, 2016.

12 Anselm Feuerbach

Der Titanensturz, 1874

(The Fall of the Titans)

Qil on canvas, 217 x 90 cm

Reproduction in Anselm Feuerbach. 1829-1880. Gemalde und Zeichnun-
gen. Ausstelling in der Staatliche Kunsthalle Karlsruhe. 1976

13 Anselm Feuerbach

Studie eines muskulésen abgewinkelten rechten Armes

(study of a muscular bent right arm)

red chalk, browned paper, 300 x 200 mm

Akademie der bildenden Kiinste, Kupferstichkabinett (Graphic Collection),
inventory no. HZ 17756 4/118



14 Anselm Feuerbach
Studie eines scharf abagewinkelten rechten Armes zu einem der
stiirzenden Titanen
(study of a sharply angled right arm of one of the falling Titans)
red chalk on light brown, ribbed paper, 259 x 144 mm
Akademie der bildenden Kiinste, Kupferstichkabinett (Graphic Collection),
inventory no. HZ 17756 4/118

15 Punch, or The London Charivari.
Christmas number, 1890, ‘Punch Among the Planets’

16 Anselm Feuerbach
Studie zur Mutter mit Kind (2)
(study for mother with child)
brown pen, preliminary pencil drawing, gray natural paper, 361 x 261 mm
Akademie der bildenden Kiinste, Kupferstichkabinett (Graphic Collection),
inventory no. HZ 17734 4/118

17 Anselm Feuerbach
Studie des bekleideten Oberkérpers einer Frau mit erhobenen abge-
winkelten Armen (2)
(study of the clothed torso of a woman with raised angled arms)
brown pen, preliminary pencil drawing, gray natural paper, 361 x 260 mm
Akademie der bildenden Kiinste, Kupferstichkabinett (Graphic Collection),
inventory no. HZ 17735 4/118

18 Anselm Feuerbach
Gruppe dreier sich umklammernder Frauen, eine davon mit einem
kleinen Kind am Arm
(group of three clasping women, one of them with a small child on the
arm)
red chalk on light brown, ribbed paper, 301 x 220 mm

19 Rosa Luxemburg
Introduction to Political Economy
(unfinished manuscript, originally written in 1909-10)
Translated from the German by David Fernbach, 2014.
The Complete Works of Rosa Luxemburg, volume 1: Economic Writings 1

20 Anselm Feuerbach
Letter to his stepmother, 1874

G. J. Kern / Hermann Uhde-Bernays, Anselm Feuerbachs Briefe an seine
Mutter, Berlin 1911, vol. ll, p. 342.

21 Anselm Feuerbach
Letter to his stepmother, 1874

G. J. Kern / Hermann Uhde-Bernays, Anselm Feuerbachs Briefe an seine
Mutter, Berlin 1911, vol. ll, p. 342-3.

22 Karl Marx
Letter to Nikolai Danielson,
in St. Petersburg, from London 10 April 1879
Karl Marx and Frederick Engels Collected Works, vol. 45, Letters 1874-79
Lawrence & Wishart

2 3 Friedrich Schiller
Ueber die asthetische Erziehung des Menschen, in einer Reyhe von
Briefen
Originally published in Die Horen, June 1795.

On the Aesthetic Education of Man (Twenty-fifth Letter)
Translated by Keith Tribe, 2016.

24 Karl Marx
Difference Between the Democritean and Epicurean Philosophy of Na-
ture
Originally written in 1840-41; first published in 1902
Translation from the German by Dirk J. and Sally R. Struik
Karl Marx and Frederick Engels Collected Works, vol. 1
Lawrence & Wishart

25 Great Altar of Zeus, Pergamon: Gaea, mother of the Giants, detail of
east frieze.
Photograph taken in the Pergamon Museum, Berlin, March 1992
University of Michigan Library Digital Collections
CCO 1.0 Public Domain Dedication
https://quod.lib.umich.edu/a/aict/x-gas288/gas288

26 Peter Weiss
Die Asthetik des Widerstands, vols. 1-3
Frankfurt am Main: Suhrkamp Verlag, 1988
(vol. 1 originally published in 1975)

The Aesthetics of Resistance, volume 1
Translated by Joachim Neugroschel, 2005.
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